London-born but Paris-bred, Bertini was also known to Liszt, and gave at least one
duet recital with him, but it was his work as a teacher that assured his reputation.
Playing tips: In this hand-crossing exercise, the RH should stay close to the keys.
It barely needs to move. The LH requires more work: practise hands separately.

Henri BERTINI (1798-1876)
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No 10 from 12 Little Pieces and Preludes

Once you are familiar with the LH jumps, try to practise ‘blind’, without looking
down at the LH. Your aim is to be so familiar with the distances that you can find
the right notes without looking,.

Take alook at the technical tips within the score.

Don’t be put off by the speed. Practise slowly at first, making sure the
notes are clean, and you will pick up speed over time.
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Pedalling is easy: one change per bar.
Add the pedal only when the notes are secure.
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Notice the crescendo marking above. Even while the LH is jumping around,
one still needs to hear a melody line.That’s why practising the LH melody
on its own is crucial. The RH is the quieter harmonic accompaniment.
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Take your time towards the end.The rallentando (slowing down) should be carefully graded through
the last 3 bars, and the diminuendo indicates that you should gradually soften the dynamic level.
Then keep the hands still over the final unison F. Only release them when the sound evaporates.
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