]ohann Sebastian BACH (1685—1750) INTERMEDIATE
Fugue in C minor BWV 847, The Well-Tempered Clavier Book 1

‘Articulation is important here,” says Angela Hewitt: ‘to distinguish the really happy with your choices, make sure you stick with them. We have
subject from the two countersubjects, often you have to play both legato and offered fingerings in the score, but each hand is different. There are moments
detached with the same hand simultaneously. This is one of the hardest things ~ where you are required to use the thumb consistently (e.g. the RH inner
for a student to do, but necessary if the different voices are to be melody line in bar 8). We suggest practising that line alone, out of context, so
distinguishable.’ that you can really concentrate on the thumb, making sure it doesn’t tense up.
Playing tips: First mark out where all the voices appear — where they enter, Pedal tips: When it comes to the pedalling, dab the pedal here and there, but
where they finish and so on. Then work on your fingerings, and when you're very little should be required: clarity is paramount in counterpoint.
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