Franz LISZT (1811-1886)

ADVANCED

Sonetto 104 del Petrarca

As study of Petrarch’s original will soon reveal, the ironic pairing of phrases
with opposing images is also a defining quality of Liszt’s transcription.
Listen to a passionate performance of this virtuoso piece by the British

Agitato assai

concert pianist and regular contributor of Pianist magazine, Lucy
Parham, on her album Odyssey of Love — Liszt and His Women (Deux-Elles
DXL 1156).
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cantabile con passione senza slentare
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agitato

~| molto espress.
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un poco piu lento

accentuato assai
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